
DANCE PROGRAM

NEWSLETTER EDITOR: DR. PURNIMA SHAH 

From Along the Same Train of Thought, 
choreography by Julie Janus Walters

Photo: Alec Himwich

2015-2016



graduates

MICHAEL KLIËN TO JOIN 
DANCE PROGRAM IN 2017 
With great pleasure, we welcome and 
introduce Michael Kliën as our new 
Duke Dance Program faculty.  
     He holds a Ph.D. in Choreography 
from the Edinburg College of Art, 
Edinburgh University, U.K. He is an 
internationally acclaimed choreogra-
pher, curator and producer of numer-
ous touring productions, installations, 
festivals and events across Europe and 
the U.S. He has guest-taught at six MFA 
programs in European universities. The 
most alluring aspect of Michael’s work is 
his overarching pedagogical and artistic 
philosophy – a foundation upon which 
he has built his entire career:  

“My teaching offers students to expe-
rience and define dance and choreo-
graphy against the backdrop of wider 
ecological, social and political struc-
tures. I approach both disciplines as 
distinct, nonetheless deeply entangled, 
fields of perception and practice. Dance 
as an artistic discipline defines itself 
predominately through its institutional 

arrangements, through the histori-
cal development of certain techniques 
and abilities to manipulate and master 
aspects of bodily, physical exertion and 
exhibition.” 
     Michael’s ideas are a shift in the field 
of dance; he brings a new approach, 
merging aspects of performance art with 
choreography – supported by a deep 
intellectual exploration. His ideas on 
the embodiment of social change imbue 
his creative work, and that work is most 
fully experienced through the scholarly 

discourse that surrounds it.
     Concerned with the 
theoretical and practical 
advancement of choreog-
raphy, his processes are 
often extended recursive 
experimentations meant to 
expand the possibilities of 
human movement.     
     “The dance studio is 
seen as a “laboratory” for 
the exploration and naviga-
tion of the unknown.” 
     He brings a very fresh 
approach to choreography 
that is founded on a deep 

philosophical underpinning. Kliën has 
created an extensive body of work while 
serving as the Artistic Director of the 
London-based performance collec-
tive Barriedale Operahouse and for the 
Daghdha Dance Company in Ireland. 
     Kliën has been invited for various 
commissions, including Ballet Frank-
furt, Martha Graham Dance Company, 
ZKM, TQW and the Vienna Volksoper. 
He will start his term at Duke in January 
2017.

Congratulations to our graduating majors and minors! 
 Stephanie Joe, T’16, completed an interdisciplinary 
major in Dance and Visual Studies. She graduated with 
distinction and performed Beyond: Moments & Process 
for her distinction project on April 17 in the Ark. (See 
photo at right). She was also one of the founders of the 
Duke Ballet Company during her undergraduate years. 
Stephanie aspired to be a professional dancer following 
graduation and this summer, she joined the company  
Ballet 5:8 in Chicago.
 Madeline Cetlin, T’16, graduated with a double  
major in Dance and Global Health. Her senior choreo-
graphic piece for ChoreoLab 2016, Slipping Through 
Time, based on her DukeEngage service learning experi-
ence in Bangalore, India, was one of four pieces that she 
performed for her senior project on April 15. Following 
graduation, she moved to Atlanta to work in Health Care 
Consulting at Triage.
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graduates
 Maurice Dowell, T’16, is a Dance minor 
and major in the Literature Program in Global 
Cultural Studies. He also received a Certificate in 
Art of the Moving Image. He won the Julia Wray 
Dance Award in 2016 (see page 4) for his overall 
participation and progress in dance and the Clay 
Taliaferro Dance Award in 2015.  
 Mary Skapek, T’16, a minor in Dance and 
Neuroscience and major in Biology made the 
Dean’s list in Fall 2014 and Fall 2015 and gradu-
ated with distinction in Biology. Mary holds the 
record of performing for Duke Dance in four 
original modern repertory works choreographed 
by Andrea Woods Valdés. Since graduation, she 
has been working as a research assistant at the 
Center for Autism Spectrum Disorders at Chil-
dren’s National in Washington D.C.  
 Marisa Epstein, T’16, graduated with a 
dance minor, a major in Public Policy Studies 
and a Certificate in Markets and Management.

Madeline Cetlin (center) choreographed and danced in Slipping 
Through Time for ChoreoLab 2016. Photo by Alec Himwich

Mary Skapek (center) danced in In Memoria/Amazing for November 
Dances 2015. Photo by Alec Himwich

student activities
Dance major, Eufern Pan, had the amazing op-
portunity to attend the American Dance Festival 
(ADF) Summer program, funded by the Council 
for the Arts, 2015 Summer Study Arts grant.  
 “For six incredible weeks, I danced for more 
than 250 hours, watched over 20 dance perfor-
mances, and got to experience the magic of ADF 
with 400 beautiful dancers and faculty from 
around the world,” Eufern said.  
 “I was inspired and challenged, encouraged 
and uplifted by my teachers and fellow students 
who taught me so much. It was a mind-blowing 
and life-changing experience, to say the least!”

Marisa Epstein (third from left) danced in the Dance Program’s first 
flamenco repertory for November Dances 2015. Photo by Alec Himwich



student awards

Maurice Ivy Dowell received the Julia Wray Memorial Dance  
Award for outstanding achievement in dance as an under- 
graduate student.

Cindy Li received the Clay Taliaferro Award for artistic and  
technical growth as an undergraduate.

The Collegium for African Diaspora Dance (CADD), 
organized a conference February 19-21, Dancing the  
African Diaspora: Embodying the Afrofuture.
 Dancing the African Diaspora is a bi-annual  
conference which aims to re-ignite the discourse on  
defining Black Dance on a global scale by bringing  
together scholars, practitioners, and educators, for three 
days of intellectual and artistic inspiration. 
        The conference theme, Afrofuturism, is a 20th cen-
tury aesthetic that combines elements of science fiction, 
historical fiction, fantasy and magical realism, used by art-
ists to explore black futures that stem from Afrodiasporic 
experiences. 
 Featured guests at the conference included choreo-
grapher and artistic director of Abraham.In.Motion, Kyle 
Abraham; Dr. Nadine George-Graves, professor of The-
ater and Dance at the University of California-San Diego; 
dancer and visual artist, Storyboard P; dancer and cho-
reographer niv Acosta; and dance historian and scholar, 
John Perperner III. CADD founders include Duke faculty 
Thomas F. DeFrantz, Ava LaVonne Vinesett, Andrea E. 
Woods Valdés, as well as nine other outstanding interna-
tional dance scholars. 

conferences
Photos by Alec Himwich



November Dances 2015 
The Dance Program introduced a new flamenco reper-
tory to the November Dances concert for the first time. 
The inclusion of flamenco, part of the Dance Program’s 
Year of Flamenco project, was made possible by visiting 
instructor Carlota Santana, artistic director and founder 
of Flamenco Vivo Carlota Santana.          
       The piece, Alegrias, a traditional flamenco dance 
from the city of Cadiz, was performed by eight dancers 
from both Duke and the community. The dancers were 
accompanied by guest guitarist Kris Hill and singer  
Laura Peralta. 
       The concert also included a new ballet piece,  
Quartetometry, choreographed by Tyler Walters and 
student dancers Ariel Burde, Stephanie Joe, Julia Kemper, 
and Riana Schleicher. 
       Andrea E. Woods Valdés choreographed a mod-
ern dance piece, In Memoria/Amazing, inspired by the 
June 2015 shooting in Charleston, SC, with overlapping 
selected sections of the recorded speeches of Dr. Martin 
Luther King, Jr., and President Barack Obama in the 
background.
       Ava LaVonne Vinesett created an African dance piece 
called Breaking of the Storm, calling on themes of nature 
and the weight of history.
       Four dance students also choreographed pieces for 
November Dances 2016. Senior Maurice Ivy Dowell 
created a solo piece, Exit Here (An Anagnorisis). Eufern 
Pan, a junior, choreographed a solo piece inspired by 
her struggles with body image, SPIRAL, and sophomore 
Cindy Li also chose body issues and personal struggle for 
her solo piece, woman study no. 2: body. Senior Stepha-
nie Joe choreographed a piece for six dancers, [be]yond, 
about finding inspiration and beauty in the present.

ChoreoLab 2016
The Dance Program’s spring concert, ChoreoLab 2016, 
was presented April 8-9 in Reynolds Industries Theater. 
It featured five dance pieces by Duke faculty and three 
pieces by undergraduate dance student choreographers.
       Dance faculty Julie Janus Walters created a ballet 
work using imagery from her brain wave activity while 
envisioning the dance and listening to the score. She then 
collaborated with her nine dancers for the piece, Along 
the Same Train of Thought.
       Andrea E. Woods Valdés performed a solo piece, 
Untitled.
       homas F. DeFrantz performed in a multimedia piece, 
you should’ve told me, that he created with dancers Cindy 

Li and Dasha Chapman, with interface design by Libi 
Striegl. Students of the Bass Connections course Perfor-
mance and Technology presented their Intermission Ob-
jects during the ChoreoLab intermission. The course was 
co-taught by DeFrantz, Martin Brooke and Libi Striegl.          
       Jun-Jun drumming was featured in Ava LaVonne 
Vinesett’s African dance piece, Initiation. Four dancers 
played the jun-jun drums and danced to live drumming 
by Beverly Botsford, David Font-Navarrete, Richard J. 
Vinesett, and Wesley Williams.
       Jazz choreographer Nina Wheeler created a dystopian 
world for her dancers in Forced Future.
       Senior Stephanie Joe presented her fourth choreo-
graphed piece for the Duke Dance Program, a solo called 
–at present–. Senior Madeline Cetlin also choreographed 
a piece, Slipping through Time, which was inspired by 
her travels with DukeEngage in Bangalore, India. Travel 
abroad also inspired the work of junior Sarah Atkinson, 
who was in France during the time of the Paris bombings 
on Nov. 14, 2015. Her piece for three dancers, 14.11.15, 
was dedicated to anyone who has woken up to a city shat-
tered by tragedy.

Both November Dances 2015 and ChoreoLab 2016 were 
excerpted for successful daytime performances for area 
school students in two Outreach shows. The Dance Pro-
gram provides these performances free of charge to local 
public and charter elementary, middle and high schools. 
Barbara Dickinson served as master of cermonies for the 
two shows.

mainstage concerts

Alegrias, a flamenco performance during November Dances. 
Photo by Alec Himwich



RENNIE HARRIS PUREMOVEMENT

Duke was privileged to host Rennie Harris, Artis-
tic Director of Rennie Harris Puremovement, for a 
week-long residency October 19-24 during which 
they offered hip-hop workshops, artist talks and 
lecture/demos to students and the community. 
       Rennie Harris and his company were hosted 
by Duke Performances (which has launched a 
two-year Hip-Hop Initiative) and the Dance 
Program. Duke Arts featured the company in its 
annual newsletter complete with photos and video. 
Follow this link for more information.

residencies

Rennie Harris Puremovement dancers gave a hip-hop workshop in the Arts 
Annex on Oct. 19.   Photo courtesy of Duke Performances

#BlackMovementMatters: Dance,  
Hip-Hop &Social Justice

Rennie Harris Puremovement took part in a 
conversation on Oct. 21 about hip-hop  
culture as part of Wednesdays at the Center 
and Mark Anthony Neal’s podcast “Left of 
Black.”  Thomas F. DeFrantz joined the panel  
moderated by Prof. Neal.

Video of the talk is available on YouTube at 
this link.

Photo by Jennifer Prather

Rennie Harris Puremovement is a diverse company of male and female hip-hop dancers. They performed on Oct. 23-24 in Reynolds Industries Theater.   
Photo courtesy of Duke Performances

https://arts.duke.edu/artsjournal/rennie-harris-ambassador-hip-hop
https://www.youtube.com/watch?v=sR5nOPe9voU


residencies
FLAMENCO RESIDENCIES WITH 
BELÉN MAYA & LEONOR LEAL 

The Dance Program was very fortunate to be able 
to invite two of the premier flamenco artists from 
Spain, Belén Maya and Leonor Leal. Leonor 
presented her first choreography “Leoleole” at the 
festival of Jerez 2008, and was named the most 
outstanding female dancer at a renowned contest 
in Madrid. Belén Maya’s performance in Spanish 
film director Carlos Saura’s world-renowned film 
Flamenco, became a milestone in flamenco dance 
as interpreted by women, opening new avenues 
in terms of concept, musicality, movement, and 
costuming.  
       Belén visited Duke Feb. 3-6, along with guitar-
ist Luis Rodríguez and cantaor Francisco (Yiyi) J. 
Orozco. On Feb. 3, she joined flamenco scholars 
Michelle Heffner Hayes and Meira Goldberg for a 
conversation about the art of flamenco in the Ark 
Studio. (Watch a clip from this talk on YouTube.) 
       On Friday, Feb. 5, she gave a public lecture-
demonstration in the Ark Studio, and led a master 
class on Saturday, Feb. 6, to Duke students and the 
community. Belén also made several class visits to 
Duke and UNC-Chapel Hill. 
       Leonor Leal visited Duke March 23-26 and 
gave a talk, The Art of Contemporary Flamenco, 
on March 23 for Wednesdays at the Center, in 
the John Hope Franklin Center. With a specially 
laid wood floor, she was able to demonstrate her 
contemporary technique along with guitarist Luis 
Rodríguez and cantaor Francisco (Yiyi) J. Orozco. 
(Watch a clip from this talk on YouTube.)
       She conducted master classes and gave a 
lecture-demonstration to at least 50 attendees on 
Friday, March 25, again accompanied by Luis and 
Yiyi. (Clip available from our Facebook page.) 
        The Dance Program was most grateful to  
receive a gift that made this residency possible  
and for the support of Spanish Studies and the 
Program in Women’s Studies at Duke. 

Belén Maya demonstrated both contemporary and traditional flamenco  
techniques in her lecture/demo in the Ark, accompanied by Luis Rodriguez 
and Yiyi Orozco.  Photo by Alec Himwich

Leonor Leal worked with  
students and community  
members during a master  
class in the Ark on Oct. 26.

  Photos by Alec Himwich

https://www.youtube.com/watch?v=0N1oyVq-mRk
https://www.youtube.com/watch?v=2bKQXDIsFU4
https://www.facebook.com/Duke-University-Dance-Program-146520115361236/videos


core faculty
 
Thomas F. DeFrantz continued as Chair of the Duke 
Department of African and African American Studies.   
     In the summer of 2015, DeFrantz taught at the  
Impulsetanz Festival in Vienna, and the New Waves fes-
tival in Trinidad and Tobago. In the 2015-2016 academic 
year, he conducted artist workshops and residencies at 
Columbia College in Chicago, Brown University, Wash-
ington University in St. Louis, and University of Boulder 
in Colorado. He created the tap dance repertory work 
tell me a secret for the dance program at Washington 
University in St. Louis.   
     Working with Andrea E. Woods Valdés as a prime 
participant, he convened the symposium Curating for 
Communities of Color. Working with Ava Lavonne Vine-
sett, Dasha Chapman, Mario LaMothe and  
Moarabi Kakabalo, he convened the five-day event  
Africa in Circum-Atlantic Perspective: Feminist  
Performance Routes.  
     In October 2015, working with niv ACOSTA, he 
convened and performed in the four-day festival 
afroFUTUREqu##r at the JACK space in New York 
City. In January, he presented an original creation i am 
black: you have to be willing to not know at the American 
Realness festival in New York.   
     He acted as a consultant for the Detroit Institute 
of the Arts show DANCE! American Art, 1830-1960 
which opened in March, and will tour to Denver and 
Crystal Bridges throughout 2016. His research group 
SLIPPAGE performed at the Nasher Museum as a key-
note for the large African and African American Studies 
event, Global Slaveries and Impossible Freedoms: The 
Intellectual Legacies of John Hope Franklin.  
     SLIPPAGE also performed as a keynote for the 10th  
annual Feminist Theory Workshop at Duke with the 
2013 Theory-ography 4.5-a: we still queer here.  
     DeFrantz acted as a consultant for the Smithsonian 
African American Museum, contributing a voice-over 
for a permanent installation that will open with the 
museum in 2017. He acted as a panelist for the National 
Endowment of the Arts and the MAP fund.   
     DeFrantz performed in the North Carolina Dance 
Tour in the fall of 2015, with performances in Raleigh, 
Greensboro, and Boone. He participated in public  
conversations about dance and culture at the Studio  
Museum of Harlem, the Apollo Theater, and the 2016 
Dance NYC conference. He conducted service to the 
field for SUNY Purchase; Spelman College, UCLA, UC 
Berkeley, and USC. He published the essay “Black Dance 

faculty activities

After Race” in the volume The Oxford Handbook of Dance 
and Ethnicity (2016) and “Bone-Breaking, Black Social 
Dance, and Queer Corporeal Orature” in a special  
issue of the journal The Black Scholar titled Black Moves: 
New Research in Black Dance Studies which he co-edited 
with Tara Aisha Willis (2016).

John Hanks continues to provide musical accompaniment 
for technique classes in the Dance Program and maintain the 
program’s website, http://danceprogram.duke.edu. He teaches 
the course  “Music for Dancers.” 
     John would like to give a shout-out to our wonderful part-
time musicians: Richard Vinesett (Director of African Dance 
musicians), Ken Ray Wilemon, Natalie Gilbert, Beverly 
Botsford, Mark Wells, Doug Largent, David Font, and Wesley 
Williams. 
     John composed soundscapes for the production, Ballet 
Under Glass: Specimens featuring dancers Lisa Amodei and 
Joseph Amodei, on April 23, 2016. This was a site-specific 
installation sponsored by the Ballet Forward Initiative,  
choreography by Tyler Walters, and media art by Joseph 
Amodei.
     John was again a faculty musician for the 2016 Ameri-
can Dance Festival, and also played for the 2016 South East 
Regional Ballet Association Festival, April 28-30. He was the 
jazz trio drummer in the 2015 North Carolina Rhythm Tap 
Festival Showcase on June 13, featuring guest artists: Eliza-
beth Burke, Michelle Dorrance, Derick Grant, Sara Reich, 
Jason Janus, and Charles Renato. Throughout 2016, John was 
the drummer in a series of performances in North Carolina 
with world renowned jazz guitarist, Randy Johnston. You 
might also see John playing timpani throughout the year in 
Duke Chapel Sunday services, the Messiah, and more.

Thomas DeFrantz contributed a multimedia presentation on Black Dance for 
the touring exhibit DANCE! American Art, 1830-1960. Link for video interview.

http://danceprogram.duke.edu
https://today.duke.edu/2016/04/detroitart
https://www.youtube.com/watch?v=C3Gc97n4YT4


Keval Kaur Khalsa was on Family Medical and 
Personal leave for 2015-16 to care for her parents in 
Michigan. During this time, she maintained a presence 
with her Bass Connections Mindfulness in Educa-
tion research team, meeting with the team weekly via 
phone or Skype. The team successfully continued its 
research project that began in 2014-15, studying the 
effects of the Y.O.G.A. for Youth yoga and meditation 
curriculum on middle schools students in a free after 
school program targeted to serve students struggling 
academically and/or behaviorally.
     Khalsa presented on this research at the interna-
tional Yoga in the Schools Research Summit at the 
Kripalu Center for Yoga & Health in Stockbridge, MA. 
Her presentation, Kundalini Yoga & Meditation with 
Middle School Students – Initial Data Analysis was 
part of a two-day gathering of invited yoga researchers, 
and preceded the Yoga in the Schools Conference.
     Undergraduate Duke and UNC-CH students on the 
research team led by Khalsa and Co-PI Dr. Michele 
Berger wrote a successful Bass Connections grant to 
host a free Embodied Learning: Yoga/Mindfulness 
Access in Education Summit, on Feb. 27, 2016 at 
Duke. This summit brought together students, faculty, 
and community members to issues of access in provid-
ing yoga and mindfulness practices in K-12 and higher 
education settings. The keynote speakers were North 
Carolina yoga teacher, teacher trainer, activist and 
Carrboro Alderperson Michelle Johnson, and Boston-
based author, scholar, yoga teacher and activist Becky 
Thompson. 
     From May 2015–February 2016, Keval conducted 
her first Kundalini Yoga Level I, 220-hour Teacher 
Training. In June 2016, she was promoted to Lead 
Trainer in the Kundalini Research Institute’s Aquarian 
Teacher Academy, becoming one of approximately 150 
Lead Teachers worldwide authorized to run KRI-certi-
fied Level I trainings.  
     In September 2016, Khalsa will co-lead a workshop, 
Yoga Work With Communities Of Color at the Na-
tional Kids Yoga Conference in Washington, D.C.  Her 
co-presenters are Y.O.G.A. for Youth teachers Sherita 
Young, Sarah Pederson, and Kenneth Strickland (Duke 
2015 graduate).   
     In November 2016, Khalsa will present Collabo-
ration, Contemplation & Integration: A Mixed-
Methods, Multi-Year Study of the Effects of a Yoga 
& Meditation Practice on Middle School “At Risk” 
Youth at the International Symposium for Contempla-
tive Studies in San Diego.

Purnima Shah continues to serve as Director of the 
Duke Dance Program. As Chair, she led faculty discus-
sions formulating the larger vision for the new MFA in 
Dance and the curriculum requirements for the gradu-
ate program.  
     Under her directorship, during the Spring semester, 
the Program hired a new dance faulty, Michael Klien, 
who will start his term at Duke in January 2017.
     During the summer, she conducted archival re-
search on devotional poetry performed by the Nagar 
community in Gujarat, India. She also interviewed Di-
rectors of several NGOs in order to coordinate a new 
DukeEngage International Summer Program for 2017. 
Purnima was the faculty advisor for two student par-
ticipants with the DukeEngage 2016 Summer Program. 
     In Spring 2017, Purnima will offer a new course, 
Special Topics in Bharatanatyam Dance Repertory 
for which she will host a residency with guest artist, 
Mythili Prakash. She continues to serve on the Council 
for the Arts Committee and Program II committee.

Ava LaVonne Vinesett completed her second year as 
Director of Undergraduate Studies for the Dance Pro-
gram and a three-year term (which has been extended) 
as the Faculty Director for the Baldwin Scholars Pro-
gram.   
     In the summer of 2015 she performed with the Afri-
can American Dance Ensemble at the American Dance 
Festival’s 81st Season Dedication to Chuck Davis at 
the Durham Performing Arts Center and moderated 
ADF’s Africanist Panel with Chuck Davis, Dieudonné 
Korolakina, and Gregory Vuyani Maqoma. With 
Kenneth Wilson and Miurel Price, she published the 
article, “Therapeutic Potential of a Drum and Dance 
Ceremony Based On the African Ngoma Tradition” in 
the Journal of Alternative and Complementary Medi-
cine (2015). She organized a residency with Congolese 
artists Mabiba Baegne and Pline Mounzeo (October 
13-16, 2015), and partnered with Wesley Williams to 
bring Baegne and Mounzeo to the Greensboro Cultural 
Arts Center. In October she also conducted an art-
ist talk on healing rituals for the Chautauqua lecture 
series and choreographed the new work, Breaking of 
the Storm (2015) for the Dance Program.   
     She is an executive member of the Collegium for 
African Diaspora Dance who, together with Thomas F. 
DeFrantz and Andrea E. Woods Valdés, convened the 
incredibly successful biennial conference, Dancing the 
African Diaspora. This year’s theme was Embodying 
the Afrofuture.   

faculty activities



     Vinesett taught a masterclass to 75 guests for the 
Baldwin Scholars Mother-Daughter weekend in Febru-
ary 2016. Working with Co-Director Collen Scott, and as 
part of the Jean Fox O’Barr Distinguished Speaker series, 
and co-sponsored by the Muglia Family, Theater Studies, 
Women’s Studies, HDRL-West, and the Mary Lou Wil-
liams Center for Black Culture, she organized the presen-
tation by playwright, actor, and professor Anna Deavere 
Smith, From Rodney King to Michael Brown, March 2016, 
in Reynolds Industries Theater.   
     Working with Eboni Turman Marshall (convener), 
John Hanks, Shanielle Liburd, and Adrienne Brandon, 
she organized the Ailey II masterclass as part of the Of-
fice of Black Church Studies’ A Time to Dance: African 
American Theology & the Arts: A Symposium Featur-
ing Ailey II. As co-PI with Dr. Ken Wilson of Duke De-
partment of Medicine, Vinesett received a second award 
from the  Josiah Charles Trent Memorial Foundation to 
conduct an 8-week pilot trial comparing ngoma ceremo-
nies performed on a weekly basis with a standard 8-week 
program of mindfulness-based stress reduction.  
     She choreographed and composed the drum sequences 
for a second new work, Initiation for ChoreoLab 2016, 
and organized the residency for Zimbabwean artist,  
Rujeko Dumbutshena.   
     Vinesett worked with Thomas DeFrantz, Dasha Chap-
man and Mario LaMothe and Moarabi Kakabalo, to 
bring Dumbutshena as part of the five-day event Africa 
in Circum-Atlantic Perspective: Feminist Performance 
Routes. For wimmin@work 2016, produced by Andrea 
E. Woods Valdés for Hayti Heritage Center, Vinesett 
presented on Projeto Didá Banda Feminina, a mostly 
women’s collective, which use the arts to empower and 
educate women and children in Bahía, Salvador.   
     In June 2016 Vinesett travelled to an eco-community 
in Ecuador to share her work and observe healing rituals 
of Kichwa, Secoya, Cofan, Huaorani, and Shuar-based 
shamans. On July 30, together with Jessica Almy Pagan, 
she presented Yard Gals’s first site-specific gathering. 

In May of 2016 Julie Janus Walters was thrilled to 
present her research work on Intelligence in Motion at 
the Society of Dance History Scholars Special Topics 
Conference: Contemporary Ballet: Exchanges, Connec-
tions and Directions. The conference was co-hosted by 
New York University’s Center for Ballet and the Arts and 
Barnard College, Columbia University.      
     In line with the Duke Dance Program initiative Ballet 

 

 

forward: (re)thinking and (re)forming western
classicism in dance, Julie served as Artistic Advisor for 
thepremiere of Ballet Under Glass: Specimens, a site-
specific installation choreographed by Tyler Walters, with 
media art by Joseph Amodei and soundscape by John 
Hanks.
     As Assistant Director of the Ruth S. Shur Carolina 
Ballet Summer Intensive, Julie completed a national audi-
tion tour for the Summer Intensive adjudicating over 600 
students. The program enrolled more than 175 talented 
students for the successful 2016 five-week intensive.  
Following the audition tour for the Summer Intensive, 
Julie stepped down as Assistant Director of the program 
to focus her time on studies closely related to her somatic 
work and exploring connections to dance and perfor-
mance.  
     This summer Julie joined The International Associa-
tion for Dance Medicine & Science. She looks forward to 
continuing her work in somatics, movement science and 
dancer health through this organization. 
     For Choreolab 2016, Julie choreographed a ballet 
titled Along the Same Train of Thought, a work created by 
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Ballet Under Glass: Specimens was a site-specific dance instal- 
lation created by Tyler Walters, with collaborators Julie Walter,  
John Hanks, Joseph Amodei, and dancers Ashley Hathway and  
Adam Chavis. 



linking neuroscience and dance through interpreting (in 
contemporary ballet movement) the brainwave activity of 
the choreographer.  
     In the fall, guest artist Debra Austin was invited into 
the Pointe and Variations course at Duke to work with 
the dancers on select variations. Ms. Austin is currently 
Ballet Master for Carolina Ballet and a former dancer 
with New York City Ballet under George Balanchine. She 
was also a Principal dancer with Zurich Ballet in Switzer-
land, and Pennsylvania Ballet. She will be invited back as 
a guest artist for the course this fall.     
     Julie continues to develop the Master Class Exchange 
Program between Carolina Performing Arts and the 
Duke Dance Program. During the 2015-16 season, Duke 
Majors/Minors, and Dance Program students had the 
opportunity to attend master classes at UNC Chapel Hill 
from visiting companies Compagnie Marie Chouinard, 
Martha Graham Dance Company, and Alvin Ailey Dance 
Theater. Similarly, UNC students had the opportunity to 
attend masterclasses at Duke with Kyle Abraham, Artistic 
Director of Abraham-In-Motion, and with Troy Powell, 
Artistic Director of Ailey II. 

Sponsored by the Ballet Forward initiative, Tyler Wal-
ters created a new site-specific dance installation, Ballet 
Under Glass: Specimens, which was presented on April 
23, 2016, in Duke University’s Bryan Center. He collabo-
rated with Joseph Amodei (media artist/projectionist), 
John Hanks (soundscape designer), and Carolina Ballet 
dancers Ashley Hathaway and Adam Crawford Chavis, 
who performed in the work. He also presented a paper 
based on this work for the SDHS Special Topics Confer-
ence – Contemporary Ballet: Exchanges, Connections and 
Directions, at the Center for Ballet and the Arts, New 
York University.
     Walters created Quartetometry for November Dances 
2015, incorporating spoken text from Euclid’s seminal 
geometric treatise Elements. He also choreographed 
Interspersion II for the Carolina Ballet Summer Intensive 
trainees and company members. Interspersion II was 
performed at Raleigh’s Fletcher Opera Theater on August 
1, 2015. In February, Walters was delighted to have the 
opportunity to teach a company class for Kyle Abraham/
Abraham.In.Motion during their Duke residency. 
     This summer Walters attended the Hollins University 
Dance MFA program in Roanoke, Va., and Frankfurt, 
Germany. On July 6, he performed in his own intermedia 
project, Sky Ty, for assembled students, faculty, and staff.
     Walters has stepped down as director of the Carolina 
Ballet Summer Intensive to pursue his MFA degree. He 

founded the intensive and led it for more than eight years, 
building a program that attracted talented students from 
all across America. He continues to teach company class 
for Carolina Ballet on a regular basis.
 

In the fall of 2015 Andrea E. Woods Valdés organized 
master classes with Jule D. Lane, an Atlanta-based 
dancer/choreographer/filmmaker/teacher recently chosen 
to participate in the Alvin Ailey New Directions Chore-
ography Lab. Lane has danced with Ronald K. Brown/
Evidence, Carolyn Dorfman Dance Company, SOULO-
WORKS/Andrea E. Woods & Dancers, and currently 
with Helen Simoneau and Camille A. Brown & Dancers 
and is adjunct faculty at University of North Carolina 
School of the Arts.  Bringing Lane to the Duke Dance 
Program is part of Woods Valdés mission to make space 
for young, innovative, performing artists who are com-
mitted to teaching.    
     In 2015 and 2016 Woods Valdés joined scholars of 
color in the Duke University symposium, Curating for 
Communities of Color which, along with the Collegium 
for African Diaspora Dance (CADD) conference, is 
spearheaded by Thomas F. DeFrantz and SLIPPAGE: Perf
ormance|Culture|Technology.   
     Active in her art making, Woods Valdés created and 
performed Untitled, a new solo dance that premiered at 
the American College Dance Conference faculty concert 
at Emory University. She also produced and performed 
in the Women’s History celebration wimmin@work 2016, 
an interdisciplinary, intergenerational performance 
showcase by women of color. There are currently plans to 
partner with the Hayti Heritage Center to make wim-
min@work a yearly event and to design workshops with 
the artists and to tour the project beyond the  
Triangle Area.   
     In summer 2016 Woods Valdés presented her research, 
Nanigi on the Horizon: Garifuna Woman Perform Their 
Legacy and Prepare The Next Generation at The Second 
International Dance Conference, Caribbean Fusion 
Dance Works: Rituals of a Modern Society at The Er-
rol Barrow Centre for Creative Imagination (EBCCI) at 
the University of the West Indies, Barbados. In addition 
Woods Valdés was invited to teach a masterclass for the 
Barbados Dance Project. She then traveled to Cuba where 
she spent time with Rumba Morena, one of the premiere 
female folklore music and dance groups in Havana. In 
addition, Woods Valdés visited a rehearsal of the newly 
formed contemporary dance company, Mal Paso. Mal 
Paso will perform at Reynolds Theater through Duke 
Performances in February 2017.   

faculty activities



Woods Valdés is currently on the Duke Performances 
Faculty. Locally, she was invited by Baba Chuck Davis 
to participate in the kickoff celebration of Blackspace 
Durham, an initiative by musician/activist Pierce Freelon 
to fund a hub for Afrofuturism, digital media and social 
entrepreneurship based in Durham, NC. Finding inspi-
ration in the presence of young artists, Woods Valdés 
taught a contemporary modern master class in the Em-
power Teen Summer Dance Intensive in Durham, NC.

adjunct faculty

faculty activities

Andrea Woods Valdés taught a masterclass this summer  for the Barbados 
Dance Project, Director, John Hunte.

Adjunct instructor, Medina Johnson attended the CADD 
conference, the Embodiment Summit, and the Circum-
Atlantic event. She assisted co-PIs Ava Vinesett and Ken 
Wilson with the Ngoma Healing Ceremony Trial, in 
which the participants were taught movements grounded 
in spiritual and healing traditions. Four of her students, 
took inspiration from her African dance class and regis-
tered with DukeEngage to spend the summer serving in 
South Africa.

Adjunct Hip-Hop instructor Natalie Marrone was 
invited as a guest choreographer and master teacher for 
the Radford University dance majors. She conducted a 
residency at NC State on the Pizzica Dances of Southern 
Italy, offered one of her “College Dance Decisions” work-
shops at Hillside High School to aspiring dancers in  
Durham and served as a master teacher for RDA/South-
east Region. Natalie also collaborated with Italian com-
posers Musicantica and video artist Amber Schmeising 
(NYC) on a new work called Thresh. Part one premiered 
in April in Burlington NC.
     In February, Natalie headed a panel titled, “Don’t 
Sweat the Technique: Musings on Hip Hop dance 
pedagogy in the Academic Setting” for the Afrofuturism 
conference at Duke. Panelists included international 
level Hip Hop practitioners Moncel Durden (formerly of 
Rennie Harris Puremovement) and Teena Marie Custer. 
She discussed her Hip-Hop dance technique, theory and 
methodology and was joined by her Duke students, Ray 
J. Liu (using Duke Hip-Hop courses as a point of depar-
ture for his work in rural China and cultural diplomacy) 
and Tony Lopez (discussing the Latin-x community at 
Duke and the importance of Hip-Hop on Duke’s cam-
pus).

Adjunct instructor for Capoeira, Katya Wesolowski, 
participated in various academic conferences at Duke, in-
cluding the 2nd annual Brazil Conference sponsored by 
the Global Brazil Lab and Dancing the African Diaspora: 
Embodying the Afrofuture at which she presented her 
paper “Baile Funk and Kuduro: dancing on the margins 
in Rio de Janeiro and Luanda.”
    

      In April she hosted the 4rd Annual Duke Capoeira Event in 
conjunction with the Dance Department at UNC-G, and she invited a 
world-renowned capoeirista, percussionist and instructor, Mestre Ca-
bello (Eldio Rolim), from Bahia, Brazil for a five-day residency at Duke.
     During Fall 2015, Katya and John French, a Brazilianist in the His-
tory Department, were granted funding for a Bass Connections Re-
search Project entitled “The Cost of Opportunity: Higher Education in 
the Baixada Fluminense.” This team project investigates the expansion 
of public universities in one of the poorest areas of the greater Rio de 
Janeiro metropolitan area. 
     Katya published a film review of Jogo de Corpo: Capoeira e Ances-
tralidade (directed by Richard Pakleppa, Matthias Röhrig Assunção and 
Mestre Cobra Mansa) titled “Body Games: Capoeira and Ancestry” in 
The Journal of Latin American and Caribbean Anthropology, Volume 22 
(July 2016). Her article, “The Dance between Fight and Play: Regender-
ing Afro-Brazilian Capoeira” is under review for the Journal of Sport in 
Society: Cultures, Commerce, Media and Politics.

Adjunct Jazz instructor Nina Wheeler choreographed Forced Future 
for November Dances 2015. She also teaches at Elon University, where 
she was the stage director for the Presidential Gala this year. She judged 
Greek Week Dances at Elon University, and directed Step Up – A Revo-
lution, a two-day dance event featuring more than 60 pieces on May 
16-17. She is a board member for the North Carolina Association for 
Scholastic Activities, and founder and judge of the Dance Competition 
for North Carolina Public Schools. Nina organizes Multiple Choices 
for the Children, the annual Jazz Dance benefit for Duke Children’s 
Hospital. This year they raised a whopping $50,000 for scholarship 
funds. She continues to be an advisor for the Duke student dance group 
Momentum.



backstage series fall
SEPT 27  

Patricia Ibañez & Abel Harana 
Master classes in Flamenco

OCT 14-15  

Mabiba Baegne & Pline Mounzeo 
Congolese Dance & Song Master Classes

NOV 6  

Danika Manso-Brown 
Master Class and Talk (DEMAN  
Weekend)

OCT 28 

Prof. Clare Croft, U of Michigan 
Two talks: Queer Motion in Criticism and 
Activism: Jill Johnston’s Dance Criticism & 
Lesbian Activism and Diva Stances & Racial 
Subversion: How Dancers Re-imagined 
“America” on US State Dept-sponsored 
International Dance Tours

NOV 10 & 12  
Juel D. Lane, Dancer/Choreographer 
Master Classes

The Backstage Series  
introduced Duke students  
to several dancers and  
artists-in-residence from  
all backgrounds this  
past year. 



FEB 15-20  

Kyle Abraham | Abraham.in.Motion 
Talking Dance and Master Classes

backstage series spring

APRIL 10-13 
Africa in Circum-Atlantic Perspective: 
Feminist Performance Routes
Artist conversations & dance workshops

MARCH 4 

Alvin Ailey II Master Class 
Co-sponsored by Black Church Studies/ 
Divinity School
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APRIL 11-14 
Capoeira with Mestre Cabello
Workshops & Master Classes



Fri, SEPT 16
Shayla-Vie Jenkins 
former company member of 
Bill T. Jones/Arnie Zane Dance 
Company 
 
12:45-1:45p | THE ARK
Shayla-Vie Jenkins will share  
her perspective about the life 
and work of a professional 
dancer in NYC and her profes-
sional tourning career with the 
Bill T. Jones/Arnie Zane Dance 
Company. 

tues, SEPT 20
Shayla-Vie Jenkins 
 
MASTER CLASS 
4:40-6:10p | THE ARK
Registration required. 
 
OPEN REHEARSAL 
6:15P | THE ARK

WED, SEPT 28
MASTER CLASS W/ 
TIMOTHY WARD 
teaching the Douglas Dunn 
technique 
 
1:25-2:40p | THE ARK
 

oct 21-23
TRISHA BROWN DANCE COMPANY INTENSIVE 
Join Ming-Lung Yang and Samuel Wentz, former company mem-
bers of Trisha Brown Dance Company, for a three-day intensive on 
legendary choreographer Trisha Brown’s repertory, culminating in 
a site-specific demonstration on Duke’s East Campus! Enrollment 
is free but limited to 15. Participants are asked to attend all three 
days. Modern dance and/or contemporary ballet experience req. 
Register on the Duke Dance website. 
 
FRI, OCT 21 
3:00-7:00p | THE ARK 
SAT & SUN, OCT 22 & 23 
10:00A-5:00P  | THE ARK  (lunch from 12-1P)
 nov 18 & 19

NOVEMBER DANCES 2016 

7:30p | Reynolds Industries Theater
Tickets: $17 general, $12 seniors, $7 students

SAVE THE DATE!  UPCOMING EVENTS FOR FALL 2016




