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Spring Dances 2026
SPRING DANCE CONCERT



Choreographer: Tania Suárez  
Music: “Danzas Cubanas” y “Danzas Afrocubanas”, Ernesto Lecuona, 
composer  
Musicians: Beverly Botsford, John Hanks and Glenn Mehrbach  
Costumes: Tania Suárez y Carlos Lamas  
Lighting and video: Carlos Lamas 
Dancers: Soren Gillette, Ben Griffin, Anna Victoria Martínez-Saltzberg, 
Amandia Scotti, y Grace Zheng 

Identity is not something one possesses, not a static idea or a belief 
passed down through tradition or custom. Identity is a thread in a unique 
and personal story woven throughout our lives, giving meaning to our past, 
present, and future. Our identity is shaped not only by where we come 
from, by what we do, or by what happens to us; it is also defined by the way 
we interpret, order, and give meaning to those events to construct a “self” 
from narratives we weave together with memory and forgetting. To think 
about or question our identity is not about discovering who we are or where 
we belong; it is about reflecting on the stories we keep remembering and 
repeating. So…

What part of your story do you choose to tell?

Program

Cinco danzas, una historia…



Choreographer and dancer: Celeste Brace 
Music: “Whispering” by Authentic Sound Effects, “Am I Living a Dream” 
composed and sung by Mark Wynter  

It’s been so long since you last came to visit. I can scarcely remember 
your face.  

Choreographer: Riley Campbell  
Music: “New Dawn”, David Fedele (Writer/Producer), Antonina Carr (featured 
Artist) (2022) “The Seed”, AURORA (main artist and producer), original 
composers include Aurora Aksenes, Michelle Leonard, Nico Rebscher 
(2019).  
Dancers: Ryan McGrory, Nelly Garces, Riley Campbell, Julia Konschnik, 
Riley Church, Kiley Canter, Daphne Zhu 

 
A contemporary fusion work exploring resource gaps and disparities in arts 
education across American public schools. Through juxtaposition, stillness, 
and partnering, the dancers move through the tension of almost — moments 
of possibility that shift just before they’re fully realized. This piece holds a mirror 
to the emotional weight of these realities and the vital role the arts play in our 
schools. Where do we go from here?

Given the Chance

when you come knocking



Frame Rate
Choreographer: Arely Sun  
Music: “Woman in Late” by Giovanni Venosta (1985), “Camille” by Ana 
Roxanne (2020), “Life Is” by Jessica Pratt (2024)  
Dancers: Siena Avolio, Caroline Brecke, Imani Kwesi, Alexa Lattanze, 
Arely Sun 

How do we negotiate nostalgia for a past self, that bittersweet feeling 
of looking back at the way things were, even if they weren’t better? 
Inspired by writers such as Roland Barthes, this work investigates the 
seeds of past and future within the present.  

Club Metamorphose
Choreographer: Ife Michelle Presswood  
Music: Song: “Mirror Dance” (Yoruba Soul Remix, 2010), Artist: Afefe 
Iku, featuring: Oveous Maximus  
Dancers: Darwin Cai, Aissatou Diallo, Sade’ Jones, Courtney Lucius, 
Riya Manchanda, Gabrielle Mollin, Destiny Touchine, Chloe Wei, Iris 
Wu 

Club Metamorphose explores the contributions of (underground) Club 
culture and community, particularly House Dance, to the Hip-Hop 
generation. Here, the coming together of people, the convergence of 
movement and invitation of the dance floor allow for the demonstration 
of liberation, political commentary and communal connectivity. Under 
strobe lights, inside polyrhythms, adorned in sweat beads and bonded 
by embodied offerings; we emphasize a connection to heritage, body 
rhythm, and conscious, rebellious, artistic expression.   

“WE, ARE THE SONS AND DAUGHTERS  OF A DANCE REVOLUTION. 
THE SONS AND DAUGHTERS OF OFF-BALANCE WALKS  AND 
DISTORTED BODY RHYTHMS... A GENERATION THAT DEFEATED 
JOURNEYS OF  OPPRESSION THRU ACROBATIC EXPRESSION... LET 
US (RE)LIVE HISTORY THRU DANCE FLOOR CIRCLES,  CIRCULATING 
THE CYCLE OF LIFE.”   
(Oveous (Poet), ODE TO THE DANCER) 



Choreographer: Ava LaVonne Vinesett  
Musical Director: Richard J. Vinesett  
Musicians: Beverly Botsford, Khalid Abdul N’Faly Saleem, Richard J. 
Vinesett, Wesley Williams  
Makeup Artist: Assata Nataki Goff   
Dancers: Donnay Edmund, Assata Goff, Helena Freire-Haddad, Bonita 
Joyce, Aya Shabu, Tria Smothers, Destiny Touchine 

The Salt Whisperers is a creation story shaped by water, ancestry, labor, 
survival, intimacy, vibration, sweetness, keepers, mystics, and protectors. 

The Salt Whisperers

Promise of the Throne

Choreographer: Amanda Fuenzalida*  
*This piece includes a small excerpt of choreography originally performed by 
BTS for Fake Love.  
Music: “Gods” - sung by NewJeans, composed and produced by Sebastien 
Najand, Alex Seaver of Mako; “Fake Love” transition arranged by Slow 
Rabbit; “Fake Love” - sung by BTS, composed by Pdogg, Bang Sihyuk, RM, 
and produced by Pdogg  
Dancers: Amanda Fuenzalida, Lauren Matlack, William Zhu 

Drawing inspiration from the lyrics and themes of Gods by NewJeans and 
Fake Love by BTS, our piece explores mysticism, power dynamics, and 
betrayal in the pursuit of control. The performance begins with three gods 
united toward a shared purpose, moving in harmony to suggest balance 
and mutual trust. As the piece transitions, this unity fractures, revealing a 
darker shift. The latter half of the dance will present shifting dynamics, where 
moments of unity and struggle exist side by side. Here, the idea of “fake 
love” reflects a reality that may not be as it appears, allowing the movement 
and relationships on stage to blur the line between sincerity and illusion.  

Intermission



Kiss of Lava

Choreography by Kristin Taylor Duncan in collaboration with the dancers  
Music: “Our Final Mission”, Christoffer Moe Ditlevsen; “Blood Suspect”, 
Alan Carlson-Green; “Jungle X”, Fasion  
Dancers: Alina Besteman, Ella Cariello, Olivia Rock 

The Kiss of Lava is inspired by the transformation of magma to an element 
of force and liquid fire. This work takes on the curiosity of lava flow, with 
movement designed to push the boundaries of the body and challenge how 
we, as dancers, capture and release tension. 

Zelah

Choreographer: Nina Wheeler  
Music: “Descend”, “Above Water”, “Fixated”  
Composed by Christophe Filippi  
Dancers: Zoe Dixit, Ashley Greeno, Hannah Katz, Georgia Lazarus, Julia 
Libhaber, Jessica Marchese, Helen Pertsemlidis, Naomi Taylor, Vivienne Wluka 

Zelah draws on the ancient image of woman formed from the rib- bone of bone, 
flesh of flesh.  This work reclaims the story as one of shared origin, enduring 
strength, honoring women not as secondary, but as essential partners in 
creation.  



Alina Besteman was born in Grand Rapids, Michigan, where she began her training 
with the Grand Rapids Ballet and the Academy of Dance Arts. After moving to Miami, 
she continued her studies with Miami City Ballet. Besteman later attended the New 
World School of the Arts pre-professional dance program. Her accomplishments 
include awards from the Youth American Grand Prix, the Universal Ballet Competition, 
and the Miami International Ballet Competition. She has been awarded scholarships 
and attended summer intensives with the Joffrey Ballet, the American Ballet Theatre, 
Ballet+, and Next Generation Ballet, and recently completed a traineeship with 
Dimensions Dance Theatre of Miami. As a first-year undergraduate at Duke University, 
Alina is pursuing a degree in Computer Science on a pre-medical track. She hopes to 
use her experience as a dancer to create more specialized and empathetic care within 
sports medicine. 

Beverly Botsford is a cross-cultural percussionist and educator deeply committed to 
building bridges with music, movement and word.  Embracing drumming traditions 
of Africa, Cuba, Brazil and the USA, she celebrates more than four decades of 
professional experience. Grammy-nominated, she has toured and recorded with jazz 
vocalist Nnenna Freelon, performing in major venues around the world. As an educator, 
she has shared with more than 40.000 students in schools. Music for dance experience 
includes work with Chuck Davis and the African American Dance Ensemble (founding 
member), ADF, Duke Dance and projects with Donald McKayle, Ron Brown and Urban 
Bush Women.    

Siena Avolio is a freshman working towards a dual major in Neuroscience and Dance. 
As such, she invests her time in exploring how everyday movement and gesture reveal 
the relationship between our minds, thoughts, and bodies. Growing up in Athens, 
Georgia, she trained weekly in various styles while also working in her high school’s 
Capstone Program to increase the universality of dance education. She facilitated 
a continuous relationship with concert dance through summer dance intensives 
and experiences in the Atlanta area and presently develops her movement and 
choreography through Duke’s campus dance groups, Embodiment Contemporary 
Dance and Defining Movement Multicultural Group. 

Biographies



Caroline Brecke is a junior undergraduate from Norfolk, Virginia. Her journey as a dancer began 
under Shomaree Potter, an SAB alumna. She also trained in concert dance at the Governor’s 
School for the Arts, graduating in 2023. At Duke, she majors in Dance and Environmental 
Science and Policy, with a minor in Biology. She engages with movement as a medium of 
reconnection with ecological and anthropological circumstances and has been an active 
participant in social choreographic practices on campus and abroad. Beyond her studies, 
she is a co-facilitator of Embodiment Contemporary Dance, a student group dedicated to 
contemporary and improvisational movement. 

Celeste Brace (she/they) is a movement artist and dramaturg with roots in Chicago and 
Colorado. She engages with dance as a holistic, spiritual practice and an avenue for curiosity. 
Celeste earned her BFA in Dance with Columbia College Chicago’s class of 2023, where she 
had the privilege of performing works by Darrell Jones, Lisa Gonzales, Raquel Monroe, C. Kemal 
Nance, and Paige Cunningham Caldarella, as well as performing as a guest artist with Ayodele 
Drum and Dance in 2021. Celeste has created numerous works a presented at the Dance Center 
of Columbia College Chicago’s stage including, because you went out and this is for you, the 
former having been selected for the American College Dance Association’s 2023 National Gala. 
From 2023-2025, she danced as a Touring Company Member with Chicago’s premiere Afro-
Contemporary company Red Clay Dance Company under the direction of Vershawn Sanders-
Ward, where she performed works by Bebe Miller and Michelle N. Gibson. She has assisted 
Gibson in residencies at colleges, universities, festivals, and national New Orleans Second Line 
processionals, including Gibson’s 2025 Footprints residency with the American Dance Festival 
at Duke University. Celeste continues her journey to earning Duke University’s MFA-EIP with 
deep reverence for those she has had the honor of working with thus far and gratitude in advance 
for those she will collaborate with in the future! 

Darwin Cai is from Shanghai and Hong Kong, China, and is currently studying biology and 
chemistry. He started dancing in college to spend more time with friends, but he ended up really 
enjoying it. He’s drawn to the freedom of hip-hop freestyle and the control and musicality in 
popping. As someone who loves listening to music, he sees dance as a way to express how he 
experiences sound. For Darwin, movement turns feeling into something visible and shared on 
stage. 



Riley Campbell is a senior at Duke University studying Public Policy and Dance, with 
a minor in Education. Riley has trained in a variety of dance styles from a young age, 
participating as a member of conservatories including the North Carolina Theatre 
Conservatory, North Carolina Dance Institute, and Broughton High School’s Dance 
Program, where she found her love of contemporary fusion and choreography. She is the 
captain of the Dancing Devils, Duke’s varsity dance team. She is the captain of the Dancing 
Devils, Duke’s varsity dance team. Riley has studied the intersection of public policy, dance, 
and education and defended her thesis — an analysis of factors affecting access to dance 
education in North Carolina public schools — with distinction. She is deeply passionate 
about the arts and their impact on community and created this piece as a meditation on 
what it means to never know the arts could have been an option in the first place. 

    

Kiley Canter is a freshman planning on majoring in chemistry. She danced competitively 
for four years at Evolution Dance Complex, captained her high school dance team in 
Wilmington, North Carolina, and is currently a member of the Dancing Devils. 

Ella Cariello is a senior from Yorktown Heights, New York, studying Neuroscience with 
minors in Dance and Medieval and Renaissance Studies. Trained in Limón and Taylor 
modern, she is delighted to return to the stage in a modern repertory. Last summer, 
Ella worked in Athens, Greece, on professor and choreographer Michael Klien’s social 
movement experiment Parliament through DukeEngage. She is also a Jewish Learning 
Fellowship Intern at the Freeman Center for Jewish Life, a Media Chair for Duke Ishq, a 
Bollywood hip hop group, and a member of the Zucker Lab for Eating Disorders. Following 
graduation, Ella intends to pursue medical school and a career in pediatric neurosurgery. 

Riley Church is a sophomore at Duke University studying Human Behavior and Economics 
with a certificate in Innovation and Entrepreneurship. She has trained in all styles of dance 
since the age of three, performing with competitive studios, ballet companies, and a 
performing arts school. At Duke, Riley is a member of the Dancing Devils varsity dance 
team and continues her classical training through the Duke Dance Program. She is excited 
to be a part of such a beautiful piece and creative community this semester.

    



Kristin Taylor Duncan is a native of Durham, NC. She has worked with choreographers Nathan 
Trice, Bridget Moore, Christal Brown, Shani Collins, Ayo Jackson, Sidra Bell, Jasmine Powell, 
Dr. Kariamu Welsh, Nnenna Freelon, cellist and vocalist Shana Tucker, Dr. Andrea E. Woods 
Valdés, Mexico City-based Tania Perez-Salas Compania de Danza, Juel Lane, Gaspard Louis, 
and nosiDANCE theatre. She participated with Bill T. Jones/Arnie Zane Company’s “What 
Problem,” with Yuxtadanza Compania de Danza of Venezuela and with Helen Simoneau Danse 
for the DANCE X Tour to Montreal, Tokyo and Busan. She is invited to lead a residency with the 
North Carolina Dance Project, Rite of Spring. Kristin is a proud recipient of the Ella Fountain 
Pratt Emerging Artist Grant and the Artists Support Grant. Her company, KT COLLECTIVE 
Dance Company, has been commissioned to create works by Helen Simoneau, American 
Dance Festival, NC Museum of Art, the Nasher Museum, NC Museum of History, Myra Weiss 
of Proxemic Media and NC Central University. KT COLLECTIVE has performed at the Dumbo 
Dance Festival, the NC Dance Festival and the Richmond Dance Festival. Kristin is the Dance 
Director at Riverside High School as well as the High School Dance District Lead and teaches at 
the Ballet School of Chapel Hill and the Duke Dance Department. 

Zoe Dixit is a freshman from Mumbai, India, planning to major in Economics. She has trained in 
a variety of dance styles, including jazz, contemporary, modern, tap, ballet, kathak, and musical 
theatre. At Duke, she is a member of Momentum Dance Company and has taken dance classes, 
including Jazz II and Performance Jazz. She loves performing and is excited to continue 
dancing alongside such talented peers at Duke.

Aissatou Diallo is a graduating senior completing a self-designed major called The Intersections 
of Performing Arts and Science. She has been dancing competitively since she was 9 years 
old and is currently a dance teacher at local Durham studio. While she prides herself on being 
a well-rounded dancer, her strongest styles are contemporary and jazz. At Duke, she serves as 
a Dance Department ambassador, logistical director of Duke’s street style dance group, Street 
Medicine, and is completing a senior thesis exploring how different modes of performance 
impact a viewer’s experience physiologically. 

Donnay Edmund is a multidisciplinary artist fluidly moving between dance, theater, and 
herbalism. Her practices are rooted in cultivating spiritual connection through body, land, and 
ancestral healing. Donnay has studied African diasporic movements in Cuba, Gambia, and 
Brazil, in addition to holding a BA in Africana Studies & Comparative American Studies from 
Oberlin College and an MFA in Performance from Pratt Institute. 



Søren Gillette is in the class of 2028 and a sophomore from Portland, OR, studying 
Economics, Political Science, and Dance. Søren began his training at 6 at the Oregon 
Ballet Theater school before switching to The Portland Ballet, where he continued to hone 
his skills in ballet and modern dance before coming to Duke. Additionally, Soren has been 
a guest artist at multiple studios in ballets such as La Bayadère, The Nutcracker, Young 
Person’s Guide to the Orchestra, and more. 

Nelly Garces is a senior majoring in Computer Science, with a minor in Visual Media 
Studies. She comes from a competitive rhythmic gymnastics background and is now a 
member of the Dancing Devils varsity dance team.   

Amanda Fuenzalida is currently a 2nd-year Ph.D. student in the Molecular Genetics and 
Microbiology program in the School of Medicine. She has been dancing for 10 years, 
largely self-taught throughout her journey. Her passion for dance is inspired by her mother, 
a former professional dancer, and her high school color guard coach. She is excited to 
share her first self-choreographed piece and is grateful to her co-choreographers for 
helping bring this work to life. Special thanks to her friends, family, and partner, who have 
supported her dance journey in the past year.  

Assata Nataki Goff is a Durham, NC, born and raised artist, proud community member, 
Collage Dance Company alum, and multidisciplinary creative. Assata works across 
mediums such as digital illustration, painting, 2D animation, sculpture, installation, and 
ecological art. Dance remains one of their deepest passions, alongside expressive makeup 
as an extension of identity. Through every medium they touch, Assata aims to bring dreams 
into physical reality, crafting vibrant worlds rooted in love, memory, and radical compassion. 

Ashley Greeno is a third-year undergraduate at Duke University, majoring in Neuroscience 
and Chemistry with a concentration in pharmacology and a dance minor. Outside of the 
classroom, Ashley is on the Dancing Devils and a member of CAPE, and works in the Duke 
Center for Eating Disorders Research Lab. Following graduation, Ashley plans to pursue an 
MD or MD/PhD in clinical neuroscience, seeking to utilize her dance training as a basis for 
understanding how mind-body interactions inform patient care. 

 



John Hanks is a multifaceted musician based in Durham, NC. He is currently the full-time Music 
Coordinator for the Duke University Dance Program and has been a long-time musician for the 
American Dance Festival’s summer intensives, including international tours to Korea and China. 
He also performs annually with the North Carolina Youth Tap Ensemble and the NC Rhythm Tap 
Festival, featuring Michelle Dorrance. In addition, John composes electro-acoustic percussion 
music for dance and has released several albums, including “Here Come the Drums” and 
“Drumjazz”, available on major streaming platforms. A respected drumset artist, he performs 
locally with the Willie Painter Band and is a frequent guest with Beach Music faves, Jim Quick & 
Coastline. He has also played recently with the Atomic Rhythm All Stars, Mint Julip Jazz Band, 
and Queen Bee & the Honey Lovers. As a classical musician, John has performed as timpanist/
percussionist with the Mallarmé Chamber Players, Duke Chapel Choir, and the Choral Society of 
Durham. 

Helena Freire Haddad was born and raised in São Paulo, Brazil. She moved to the Chicago area 
for her undergraduate degree at Northwestern University and is currently pursuing a PhD in 
biomedical engineering at Duke. Helena has been dancing since babyhood and has been trained 
in multiple styles, including ballet, modern, jazz, and African dance forms. At Duke, she fell in 
love with Prof. Vinesett’s African dance class and has been involved with this community for the 
past four years. She is thrilled to be sharing the stage with amazing musicians, dancers, and 
performers once again. 

Ben Griffin is a first-year (‘29) student at Duke from New York City. Ben has trained and performed 
with the School of American Ballet, the New York City Ballet, Brooklyn Ballet, and Joffrey Ballet 
School. Ben has performed in a variety of roles and ballets, including The Nutcracker, Swan Lake, 
and Scènes de Ballet with the New York City Ballet. At Duke, Ben intends to study political science 
and continue to pursue his love of ballet. 

Sadé M Jones is a choreographer and performer from Brooklyn, NY, whose work engages 
immersive theatre, ritual, and Black diasporic movement practices. A recent MFA-EIP graduate, 
she joins Duke Choreolab as a guest artist in Ife Presswood’s piece through a shared house dance 
lineage, participating in and supporting the creative process and performance. 

Bonita Joyce resides in the culturally rich community of Durham, NC, where she has had the 
opportunity to learn from teachers deeply rooted in African dance, music and history. She has 
performed with the Duke African Repertory Ensemble with Professor Ava L. Vinesett and SUAH 
African Dance Theater with Wesley Williams. There will always be heart-space for her Dance 
Mamas at the Hayti Community Center and the CAARE Healing Center. 



Carlos Lamas, a visual artist and photographer, has over thirty-five years of experience 
in contemporary art. His work lies at the intersection of artistic photography and 
conceptual exploration, investigating themes such as memory, territory, and sociocultural 
transformations from a rigorous critical and aesthetic perspective. Throughout his career, 
Mr. Lamas has developed art projects that combine field research, visual narrative, 
and technical experimentation, utilizing both analog and digital processes. His work is 
characterized by its structured composition, meticulous attention to light, and focus on the 
symbolic dimension of the image. 

Imani Kwesi is a sophomore majoring in Computer Science and Mathematics. Hailing 
from the Bronx, New York, she grew up dancing at The Ailey School and Broadway Dance 
Center, training in ballet, modern, jazz, contemporary, hip hop, etc. At Duke, she is a 
member of Embodiment Contemporary Dance and Street Medicine, the latter for which 
she currently serves as social chair. 

Julia Konschnik is a senior at Duke University majoring in Political Science with a 
concentration in International Relations and minoring in Computational Media. She 
has trained and performed in a wide range of styles for 19 years, including 16 years of 
competitive dance. At Duke, Julia is the Co-Captain of the Dancing Devils varsity dance 
team and has traveled and performed as a member for the past 4 years. She is honored 
to be a part of and contribute to a work that reflects such depth, artistry, and collective 
passion this semester. 

Hannah Katz is a sophomore from Bedford, New York, majoring in Biology and Dance 
on the pre-med track. Hannah grew up as a competitive dancer primarily training at 
Westchester Dance Academy in various styles, including ballet, contemporary, lyrical, 
jazz, hip-hop, and tap. Hannah also took many classes and participated in several 
dance intensives through Broadway Dance Center, Steps on Broadway, and Kanyok 
Arts Initiative. Now at Duke, Hannah is a member of a student-run contemporary and 
improvisational group entitled Embodiment Contemporary Dance, in addition to the 
Division 1 Dance Team, the Duke Dancing Devils. 



Georgia Lazarus is a third-year student from Cape Town, South Africa, studying Political Science 
with minors in French and Journalism. She is classically trained in (RAD) ballet, modern, 
contemporary, and jazz. At Duke, she is a member of Devils en Pointe and has taken a plethora 
of dance classes. With over 18 years of dance experience, she has won numerous awards at 
both national and international competitions, including the ‘Outstanding Talent’ award from the 
New Prague Dance Festival, and has attended summer schools and classes in South Africa, 
Paris, and the US. 

Alexa Lattanze is a freshman at Duke University from Cary, NC. She trained at Cary Ballet 
Conservatory and attended summer programs at the Royal Danish Ballet, Boston Ballet, and 
Carolina Ballet. With Cary Ballet, Alexa performed in The Nutcracker yearly and rotating spring 
shows, dancing roles such as Sugarplum, Dew Drop, and Dark Angel. Last year, she spent a gap 
year in Ballet Idaho’s Trainee Program, performing corps roles in the Nutcracker and Sleeping 
Beauty, and a soloist role in the trainee production of Paquita. Alexa now studies mechanical 
engineering at Duke University and continues pursuing dance with two premier clubs: Devils En 
Pointe and Embodiment. 

Julia Libhaber is a sophomore from Miami, Florida, studying Public Policy, Dance, and Religion. 
Julia began her formal dance training at Miami City Ballet before attending New World School of 
the Arts, where she trained in ballet, jazz, contemporary, and modern dance. Julia has attended 
several dance summer intensives, including the Miami City Ballet, Alvin Ailey, and Joffrey 
pre-professional intensives. At Duke, Julia is involved in Devils En Pointe and Embodiment 
Contemporary Dance. She has choreographed several works with Embodiment, including her 
newest piece, “Because They Dreamed,” which will premiere in April.   

Courtney Lucius is a graduating senior from Irvington, New Jersey. Majoring in Visual and Media 
Studies and minoring in Journalism and Media Studies, Courtney is a passionate creative who 
focuses on the connection that people have with her work. As Artistic Director of Street Medicine 
and a member of Defining Movement, Courtney enjoys choreographing hip-hop, contemporary, 
and modern. Professionally, Courtney is pursuing journalism, hoping to work as a reporter after 
graduation. 

Riya Manchada is a third-year undergraduate at Duke from Delhi, India. She is double majoring 
in Computer Science and Mathematics. She began dancing in the Fall 2025 semester after 
enrolling in the Duke Dance Department’s Hip-Hop 1 class, where she discovered a genuine 
passion for movement and rhythm. What started as an introductory course quickly evolved into 
a dedicated interest, and she felt that joining this performance was the natural next step in her 
growth as a dancer. 



Ryan McGrory is a senior at Duke University, majoring in public policy. She is from 
Libertyville, Illinois and has been trained in all styles of dance from an early age at 
Dancenter North. She is a four-year member of the Duke Dancing Devils and a three-
year member of Embodiment Contemporary Dance and enjoys choreographing for both 
groups. She has continued her training through the Duke Dance Program and is excited to 
perform in her fourth Duke Dance Program concert as a graduating senior. 

Lauren Matlack is a recent graduate from Davidson College who has been dancing for over 
10 years. Lauren got her start with Linda Kinlaw School of Dance, where she trained in jazz, 
lyrical, hip-hop, contemporary, ballet, and more. Lauren continued dancing at Davidson 
College with the Dance Ensemble and has choreographed over a dozen pieces. Lauren will 
move to begin medical school this summer and is grateful for the opportunity to perform 
this piece. 

Jessica “Jess” Marchese is a freshman from Fort Myers, Florida, and is planning to major 
in neuroscience on the pre-med track. She has been dancing for over 10 years and started 
competing when she was 11. She trained at her studio, G-Force Dance Company, primarily 
in contemporary, jazz, and ballet. At Duke, she is a part of Embodiment Contemporary 
Dance group and has enjoyed taking dance classes including, Performance Jazz and Jazz 
II. She loves learning new choreography, taking classes from her peers, and continuing to 
perform with incredibly talented dancers! 

Anna Victoria Martínez-Saltzberg: teaches Chemistry at Duke, and her other passion is 
dance. She is very excited to be performing in April Dances with the Duke dancers, some 
of whom have been her students in the Chemistry classroom. 

Glenn Mehrbach is currently Music Director at the Community Church of Chapel Hill, 
Unitarian Universalist; Staff Associate in the music, dance and theatre departments 
at Duke University; and pianist for Actors Improv Company. He worked with Carolina 
Ballet from 1997-2003, arranging and orchestrating the ballets “Carmen,” “Great 
Scott,” and “Cabaret.” From 1986-2001, Glenn was pianist and musical director for 
cabaret chanteuse, Andrea Marcovicci and produced and arranged her first 11 CDs. As a 
composer, he’s released the songbook “Fragile Heart,” and written music & lyrics for the 
musicals “Yearbook” (Dramatic Publishing) and “Bum’s Rush,” as well as incidental music 
for numerous theaters in Los Angeles and the Triangle. 



Helen Pertsemlidis is a senior at Duke, majoring in mathematics and computer science with 
a minor in dance. They grew up in New Jersey and trained at Studio Allegro School of Ballet 
in ballet, jazz, modern, and musical theater jazz. Since coming to Duke, Helen has performed 
work by choreographers Juel D. Lane, Nina Wheeler, and Avery Lythcott-Haims ‘23 in 
November Dances and ChoreoLab. As a member of the Duke Swing Dance team, they perform, 
choreograph and teach swing lessons. 

Gabby Mollin is a senior from Brooklyn, New York, double majoring in History and Public Policy. 
Outside of classes, she gives campus tours for Duke Admissions, conducts research for the 
Provost’s Initiative on Pluralism, Free Inquiry, and Belonging, writes opinion columns for The 
Chronicle, and leads the SHAPE Policy Committee. She has been dancing since the age of three 
and is incredibly grateful to continue that lifelong passion at Duke. 

Ife Michelle is a Choreographer and Artist-Educator, engaging dance praxis as a means of 
exploring individual, communal, and cultural identity and expression. Through movement 
expression rooted in traditional West African (Guinea) and Black/Black Queer dance styles, 
her artistic work strives to explore and demonstrate the multiplicities of Black and Black Fem 
presentation as a means of reclamation, radical self-autonomy and presentation. 

Olivia Rock grew up in Greensboro, North Carolina. She trained in ballet, modern, contemporary, 
jazz, and hip hop, and performed often growing up, which is how she fell in love with being on 
stage. Olivia had the opportunity to attend the Bolshoi Ballet Academy’s Summer Intensive 
as well as dance and intern with FINI Dance in Italy.  Olivia is currently pursuing a degree in 
psychology at University of North Carolina at Chapel Hill. Olivia is a member of the Blank Canvas 
Dance Company and had the opportunity to teach ballet to other college students at UNC.   

Khalid Abdul N’Faly Saleem is an internationally acclaimed African music specialist, composer, 
and percussionist. He serves on the faculty of Appalachian State University’s Department of 
Theatre and Dance, where he teaches African Drumming for Dance and is the Music Director 
of the Diyé African Dance and Drum Ensemble alongside Sherone Price, Dance Director.  
Previously, Khalid was the Musical Director of the Sankofa African Dance and Drum Ensemble 
at the State University of New York College at Brockport. He continues to serve on the faculty 
of the American Dance Festival, where he performs and provides musical accompaniment for 
both African and modern dance classes each summer.  A founding Music Director of the Chuck 
Davis Dance Company and the African American Dance Ensemble, Khalid has performed and 
taught throughout the Caribbean, Europe, Asia, Africa, and South America. His collaborations 
include The E. Gwynn Dancers, The Big Drum Dance Company of Granada, and Les Guidivoir 
of Côte D’Ivoire.  He has composed, arranged, and performed for presidents, ambassadors, 
and distinguished choreographers such as Donald McKayle, Katherine Dunham, Pearl Primus, 
Tally Beatty, Molissa Fenley, Cleo Parker Robinson, and members of the Limón and Alvin Ailey 
American Dance Companies, among many others.   



Aya Shabu is a courageous storyteller who uses site-specific performance and ritual to 
honor ancestors and preserve stories. She leads Whistle Stop Tours LLC and partners with 
heritage centers to create embodied neighborhood memory walks. As Director of Arts and 
Culture at Village of Wisdom and a member of the Durham Cultural Advisory Board and 
Public Art Committee, Aya advocates for and curates spaces that amplify and protect Black 
genius. She continues to dance and drum with The Magic of African Rhythm. Watch her 
2024 TEDxDuke talk: https://www.youtube.com/watch?v=fuRVq5K9CW0 

Amandia Scotti began her dance training at the age of three in Portland, Oregon. She 
trained with Northwest Dance Theatre, a pre-professional company, where she studied 
ballet and other dance styles and performed in a range of classical and contemporary 
works. Amandia is currently a first- year at Duke University, where she is majoring in 
chemistry on the pre-med track. Alongside her academic studies, she participates in 
NASA-related research at Duke. In addition to dance and science, Amandia is also a 
violinist and enjoys teaching violin to younger students. She continues to pursue dance 
while balancing her academic and musical interests. 

Tria Smothers T’14 is a Duke graduate who started her formal dance journey in college 
under the tutelage of Barbara Dickinson, Ava LaVonne Vinesett, and Andrea Woods 
Valdés. She continues to dance with the Duke African Repertory Ensemble, Indigo Yard 
Gals, and Calabasa Calabasa. As a licensed therapist, she incorporates movement into her 
mental health practice and assists others with getting in touch with their bodies and helping 
them live fulfilling lives. 

Tania Suárez, Duke Dance Program ballet instructor, is a dancer and teacher born in 
Havana, Cuba, and a graduate of the Escuela Nacional de Arte.  Suárez was a member 
of the National Ballet of Cuba from 1993 to 2002. In 2013, she earned a Bachelor of 
Arts degree in Dance from the Universidad de las Artes in Habana. She then joined the 
university faculty as a professor and researcher of Cuban ballet technique methodology 
and as a tutor for numerous undergraduate theses. In 2026, she earned her Master of 
Arts degree in Dance from the same university. Tania has dedicated her life to teaching 
and refining the Cuban methodology of classical ballet technique, aiming to promote and 
disseminate this style as a means of preserving its aesthetic, artistic, and cultural values; 
as a means of expression, creation, and personal and collective self-realization; and as a 
space where dance is experienced as life itself. 



Arely Sun is a senior majoring in Computer Science with minors in Visual Media Studies and 
English. In the California Bay Area, she trained in ballet for most of her life and has transitioned to 
exploring other forms of dance since coming to Duke. On campus, she has explored leadership 
and choreographic roles as Co-President of Defining Movement and a member of Embodiment 
Contemporary Dance.   

Richard J. Vinesett has studied African percussion, specifically the instrumentation of the 
jembe orchestration, under the guidance of Khalid Saleem. He was a performing artist with the 
Chuck Davis African-American Dance Ensemble, Rhythms of Life under the direction of Khalid 
Saleem, Cultural Journey under the direction of Bradley Simmons, and Kambankafo Dance & 
Drum Ensemble under the direction of Mohammad Da Costa. Under the tutelage of Bira Santos, 
Richard added Candomblé drumming to his performance roster, and with David Font-Navarrette 
and Eluaye, Lucumí batá. Richard is a musical accompanist for the Duke Dance Program and 
Musical Director of the Duke African Repertory Ensemble. 

Naomi Taylor is a 2nd year undergraduate student majoring in Dance and Biology, pursuing a 
career as a professional dancer and physician. Naomi is trained in Vaganova ballet, Graham 
and Horton modern, contemporary techniques, jazz, and Umfundalai styles. Naomi has worked 
with international choreographers and dance companies in both Italy (Adriano Bolognino, 
Roberta Ferrara) and Brazil (Alex Neoral, Focus cia de Danca) to forward social justice initiatives 
surrounding equal opportunity and biological conservation. Naomi is inspired by the intersection 
of the arts and sciences and has produced and directed dance films dedicated to raising 
awareness about environmental conservation initiatives. 

Destiny Touchine is Water’s Edge Clan, born the Red Cheeks People. Her maternal grandpa 
is Zuni Clan, and her paternal grandpa is Red Running into the Water People. She comes from 
Window Rock, Arizona. She is a double major in dance and psychology, driven by a passion 
to spread healing, connection, and self-expression. She began dancing at the age of five and 
found her voice in movement. Trained in many diverse styles, hip hop remains at the core of her 
movement practice and has been shaped by years of performance, freestyle and community; 
“Yá’át’ééh! My name is Destiny Touchine. I am Tábaahá (Water’s Edge Clan), born for Tł’ááshchí’í 
(Red Cheeks People). My maternal grandpa is Naaneesht’ézhí (Zuni Clan), and my paternal 
grandpa is Táchii’nii (Red Running Into the Water People). I’m from Window Rock, Arizona, on 
the Navajo Nation. My body carries ancestral stories, and dance gives my spirit space to share 
these stories when words fall short. I move with awareness, carrying where I come from, and who 
moves with me. African dance has allowed me to explore rhythm as connection… to Earth, to 
people and to the histories across generations. Ahéhee’ (thank you).” 



Ava LaVonne Vinesett is a choreographer, dancer, and scholar whose practice weaves 
performance, cultural memory, and ritual into dynamic forms of embodied inquiry. She 
serves as Professor of Dance and Faculty Director of the Baldwin Scholars Program at 
Duke University and co-founded Indigo Yard Gals (with Jessica Almy-Pagán), a collective 
committed to dance, healing, and site-responsive work http://www.indigoyardgals.
com/ A founding member of the Chuck Davis African American Dance Ensemble and 
founding executive board member of the Collegium for African Diaspora Dance, Vinesett 
approaches the body as an archive—an active site where history, identity, and ancestral 
memory converge. Her research engages Africana-based healing traditions across West 
Africa, North Africa, Central Africa, the Caribbean, and the Americas, shaping works such 
as Go to Water, Indigo Tent: Caroline and Jim More than a Silhouette, and Ancestors in 
My Feet. Informed by Black feminist theory, biomythography, critical fabulation, and land-
based counter-memory, her scholarship and choreography reclaim erased histories and 
expand dance as a mode of social and intellectual transformation. 

Chloe Wei is a senior majoring in Economics at Duke University. Originally from Beijing, 
China, she began dancing at a young age with ballet and has since expanded into styles 
such as jazz, funk and heels. Dance has grown with her over the years, and she is grateful 
for the opportunity to learn from and share the stage with such a talented community. 

Nina Wheeler is a native of Durham, North Carolina. She has taught beginner, intermediate, 
and advanced jazz dance at Duke University for 18 years. She is also an adjunct teacher at 
Elon University where she teaches beginner, intermediate, and advanced jazz dance for the 
Musical Theatre Department. She has been at Elon for 27years. Nina owns and operates 
Nina’s School of Dance, where she has taught and mentored students since 1974. Nina’s 
teaching credits are to the many students who have gone on to professional careers. She 
is responsible for the birth of the North Carolina Scholastic Dance Awards. These awards 
challenge and promote dance in the public school arena. Nina received the Laramie 
Hitchings Dance Award in 1993 for her many contributions to the Durham community in the 
field of dance. Nina started Multiple Choices for the children, a jazz dance benefit for Duke 
Children’s Hospital in 1986, and raised over $1,000,000. She is proud to say, “children 
helping children”. Nina is mostly proud of her beloved grandchildren, Wheeler, Wellington, 
Windsor, and Battle Hildebrand. 



Wesley L. Williams Jr. is a performer, choreographer, educator, and Co-Founder/Artistic Director 
of SUAH African Dance Theatre. Rooted in traditional West African dance and shaped by 
contemporary theatrical discipline, his work reflects excellence, cultural integrity, and institutional 
vision. He was deeply influenced by mentors, including Baba Chuck Davis, Baba Richard 
Vinesett, Ava Vinesett, Thaddeus Bennett, Mabel Robinson, Sherone Price, Jan Van Dyke, and 
Melinda Wagerly. Williams also serves on faculty at the University of North Carolina School of 
the Arts, where he trains emerging artists with rigor and purpose. His mission: preserve tradition, 
elevate standards, and build an enduring legacy through performance and mentorship. 

Vivienne Wluka is a junior from the Bay Area, California, majoring in Neuroscience with minors 
in Chemistry and Biology on the pre-med track. Vivienne began dancing competitively in high 
school at Studio650 in Palo Alto, California (after growing up in gymnastics) and continues to 
choreograph and teach at the studio during school breaks. Now at Duke, Vivienne conducts 
research in a neurosurgery lab, volunteers in inpatient care at the hospital, and works with 
kindergarten students during PE classes at a local elementary school. Vivienne also stays 
connected to dance as a member of the Division I Duke Dancing Devils.  

Iris Wu is a Duke University senior, originally from Shenzhen, China. She began her dance 
journey with seven years of competitive ballroom, where she developed a strong foundation in 
technique, discipline, and performance. Over time, she found herself drawn to the energy and 
expression of hip-hop and made the leap to embrace a completely new style. That transition 
from the structured elegance of ballroom to the raw creativity of hip-hop has shaped her into a 
versatile and dynamic dancer. Iris is excited to share her passion and artistry with you on stage. 

Grace Zheng is a first-year student hoping to major in Electrical and Computer Engineering 
and Computer Science. Raised in Cary, NC, she trained in ballet and contemporary with Cary 
Ballet Conservatory, where she had the honor of working on Balanchine’s “Serenade” and “Who 
Cares?” with Suzanne Farrell and Jenifer Ringer, respectively. At Duke, she continues to take 
dance classes and is involved in the student-run dance groups Devils En Pointe and Duke Swing 
Dance, choreographing and directing rehearsals for both.  



Daphne Zhu is a freshman from San Jose, CA, who is interested in studying biology 
and public policy. She started in Chinese dance at three before switching to rhythmic 
gymnastics, where she competed for nine years. She returned to dance with her school’s 
dance team in her senior year of high school, competing in styles such as lyrical, hip hop, 
and character. She is grateful to the Duke Dance Program for the opportunity to explore 
new dance styles and to Riley for her amazing choreography! 

William Zhu is currently a master’s student in Business Analytics at the Fuqua School of 
Business. Beginning as a self-taught freestyle dancer, Will has steadily refined his craft 
and developed a style that consistently resonates with audiences. Now stepping into the 
choreographed dance space, he is excited to reveal a new side of his artistry through this 
piece. 



Barbara Dickinson: Professor of the Practice Emerita of Dance 
M’Liss Dorrance: Associate Professor of the Practice Emerita of Dance 
Keval Kaur Khalsa: Professor of the Practice Emerita of Dance 
Clay Taliaferro: Professor of the Practice Emeritus of Dance  
Julie Janus Walters: Assistant Professor of the Practice Emerita of Dance 
Tyler Walters: Associate Professor of the Practice Emeritus of Dance

Andrea E. Woods Valdés: Chair of the Dance Program; Associate Professor of 
the Practice of Dance 
Sarah Wilbur: Director of Graduate Studies; Associate Professor of the 
Practice of Dance 
Jingqiu Guan: Director of Undergraduate Studies; Assistant  Professor of the 
Practice of Dance 
Iyun Ashani Harrison: Associate Professor of the Practice of Dance 
Michael Kliën: Professor of the Practice of Dance 
Purnima Shah: Professor of the Practice of Dance 
Ava LaVonne Vinesett: Professor of the Practice of Dance 

Duke University 
Dance Program

Faculty

Emeritus

Kristin Clotfelter  				                              Kristin Taylor Duncan 
Ife Michelle Presswood (MFA ‘21)               Ray Schwarts 
James Strong							                Tania Ibis Suárez 
Nina Wheeler                                                            Katya Wesolowski

Instructional Faculty



Beverly Botsford 
Natalie Gilbert 
John Hanks 
Westin Portillo 
Richard J. Vinesett 
Mark Wells

 

Jenise Taylor: Business Manager 
Dierdre Shipman: Assistant to the Director of Graduate Studies

Andrea E. Woods Valdés: Faculty Concert Director 
Celeste Brace: MFA Assistant Concert Director 
Bill Webb: Lighting Designer & Production Stage Manager 
Duke Theater Operations Staff 
Cammel Hurse: Photography & Cover Photo 
Wil Wheldon: Videography 
Production support from the Rubenstein Arts Center Production Team
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