MFA DANCE/EIP THESIS PROPOSAL TEMPLATE

Use this template to write with specificity about the background, formal design, choreographic methods, and

production details of your proposed MFA thesis project. Replace prompts below with a detailed description

of what you will make, how you will make it, who will make it with you, where and when it will happen, and
how it will be received and archived. Bring any questions to your primary advisor or the DGS.

Structural Requirements
e 10-15 pages, roughly 4000 words.
e 11 point Times New Roman, double spaced.
e Chicago Manual of Style 17th edition for citations.

Additional Required Items (not included in word count)
e Bibliography.
e Appendices (scores, images, diagrams, cue sheets, sample rehearsal prompts).
o Artistic Statement (500 words or less)
o Short Artist Bio (350 words or less).
« CV.
e Acknowledgements.

TITLE PAGE INCLUDES THE FOLLOWING:

e PROJECT TITLE, STUDENT NAME, PRIMARY ADVISOR, DATE

e Abstract (300 words -- write this las?)

e Summarize the choreographic aim, key choreographic methodologies, core movement
questions, performance format(s), collaborators, duration, venue plan, and what you hope
that audiences will experience.

e Keywords

e 5-7 terms (e.g., ritual performance, social choreography, time travel, ghosts, ballet, text-and-
movement, street dance/public att, site-responsive performance, ensemble improvisation,
lighting, dance for camera, dance dramaturgy)

BODY OF THE PROPOSAL (10 page minimum,15 pages maximum)

Introduction (2 pages)

What is the dance or movement research that grounds your proposed MFA thesis project, what
forms does your research take, and why are you making this dance/movement experiment at this
historical moment? Underline the phenomena, topics, images, or questions that move the work.

Project Snapshot (2 pages)

e Working title.

e Primary form(s) that the project will take: (e.g., stage performance; performance-lecture;
participatory workshop; film)

o Preferred venue(s): The Ark, Von der Heyden/RAC, other site or venue. Rationale for each.
Plan “A” and “B” are preferable.

e Target presentation window (dates, time of day) — MF.A thesis events are generally singnlar events

e Ensemble size and roles

e Documentation plan
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Choreographic Vision and Aesthetic Framework (3 pages)

Core images/ideas: Describe how your conceptual or thematic topic operates choreographically,
include mention of any influences or aesthetic/cultural traditions that your work will draw upon,
discuss the specific kinds of movement vocabularies, organizing principles, and non-bodily framing
elements that you envision contributing to the final production and its intended effects

Relationship to audiences/witnesses/participants/publics: frontal/proscenium, immetsive,
pedagogical, or hybrid? Describe what you want those present to do, feel, or notice.

Curatorial strategies: if the work has a particular or narrow target audience, name it. Describe any
particular spatial, narrative, multisensorial, or logistical elements that the work requires, beyond
conventional front of house needs that you require.

Choreographic Methodologies: Detail what will happen in preparation for the thesis project and
where and when your thesis preparation will take place (studio, field, editing dock, etc.,). The goal
here is to show how your movement research questions are explored and embodied in rehearsal,
how you generate movement material, what organizing strategies root the work, and what nonbodily
media or materials are integral to the realization of the choreography. If project is film/media
related, discuss plans to document footage and/or storyboard, or relevant planning.

Description of your designated research methodologies and processes should include details such as:
e Generation tools:
e What rules, scores, rituals, or task-based prompts govern how the performance
unfolds in time?
e What is the role (if any) of improvisation or co-created content between yourself and
the collaborators?
e Integration of text, sound, projections, light, other elements
e Discuss nonbodily elements in detail using examples wherever possible
e Discuss any labor needs that you anticipate in the realm of sound, music, projection,
light or other elements)
e Spatial design:
e Designate pathways, zones, or other environmental aspects of the floor plan.
o Sightline considerations space/venue specific (Ark v. proscenium, etc.)
e Costumes/objects/adornments:
e Materials that are integral/in the space, that performers wear, material objects that
bring the work to life
e Dramaturgy:
e Feedback cycles (dramaturgical partners, outside showings, audience prompts).
e Process Documentation:
e Rehearsal video protocol
e Notation, scores and/or cue maps for production collaborators
e Audio documentation, textual documentation (notes, journals, voice memos).

Rehearsal Plan (1 page)
e Casting priorities: local collaborators preferred; number of performers; desired embodied

histories/skills.
e Weekly schedule: hours, phases (research, generation, composition, polish).
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e Studio bookings: spaces, floor type, access needs.

e Consent and cate: touch agreements, warm-up/cool-down standatds, injury protocol.

e Iteration checkpoints: internal studio showing dates; feedback method (Liz Lerman Critical
Response or equivalent).

Communication and Audience Development (1 page)
e How you will hail participants and/or specific publics:
e DPartner orgs and local networks, listservs, social media plan, class visits.
e Community touchpoints:
e Call for performers; Open rehearsal; mini workshop; something else
e Post-show discussion, other forms of audience response activation.

Proposed Collaborators (1/2 page)

e Name, role, why selected, local/remote status, availability window, compensation,
confirmation status (in progress/pending/confirmed).

e Collaboration agreements: rehearsal commitments, decisions on creative authorship,
consent, community compacts

o IMPORTANT NOTE: Duke policies on payment for students and collaborators are very specific. Please
contact the DGSA to confirm whether or not your proposed collaborators qualify for payment prior to
making any such promises or contractual suggestions to your collaborators.

Limitations and Contingencies (1/2 page)
e Anticipated constraints (time cap, venue availability, crew scarcity, budget).
e Versioning strategy: minimal tech version; small-cast version; adaptable aspects
e Future development: expanded duration; site-specific variant; film adaptation.

Related Lineages and Inspirations (concise) (1 page)

e 1-2 short paragraphs or a bullet list naming the interdisciplinary intersections of your
movement research, specific artists/works/researchers that your choreographic methods
converse with, specifying how your approach builds upon, challenges, or integrates these
influences. Keep synthesis tight; no extended literature review.

LAST REQUIRED STEP: Use the MFA Thesis Spreadsheet Template to detail the following: (1)
Timeline and Milestones, (2) Summer Directed Research Plan, (3) Production Plan and Logistics,
and (4) Budget.
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